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RICHARD B.STOLLEY AND HIS WIFE,
LISE, ON CENTRAL PARK WEST
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oon afrer Lise Hil-
boldt became engaged
to Richard B. Stolley,
they began to look for
an apartment in Manhattan,
but they weren't looking for
the same apartment. “T had
my heart set on the East
Side,” says Lise Hilboldt-
Stolley, an actress and jour-
nalist who has taken tme out
from both careers to raise
their five-year-old son, Char-
lie. “I'm a West Side person,”
says Stolley, the founding ed-
itor of People magazine and
adviser at Time Inc.
When they couldn’t find
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Richard B. Stolley, the senior edi-
torial adviser at Time Inc., and his
wife, Lise Hilboldt-Stolley (above,
with their son, Charlie), asked Rose
Aiello to design the interior of their

anything on the East Side that
didn't require major renova-
tion, they moved into an
apartment on Central Park
West. “The previous owners
had redone it, but their aes-
thetic was too chilly,” says
Hilboldt-Stolley. “The den
was plum gray—tasteful but
grim. The dining room was
pale blue—pretty but lifeless.
Still, it appealed to both of
us, it didn’t need any struc-
tural changes, and I figured 1
could transform it in four
months,” She selected Rose
Aiello, who had designed an
apartment for one of Dick
Stolley’s colleagues, to help
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Central Park West apartment. Lerr:
The living room provides “a formal
serting for entertaining,” Aiello re-
marks. Pedestal table from Lee Ca-
liechio. Scalamandré drapery fabric,
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them with the transformation.

For a decade Stolley had
lived in a small apartment
on West End Avenue that
“was sparsely furmished with
modern furniture [ bought
off the floor ar Blooming-
dale’s,” he says. He cheerfully
shipped most of the contents
of his bachelor pad to his four
daughters from his first mar-
riage, while reserving the right
to veto his wife's selections.

Lise Hilboldt-Stolley, who
is from the Midwest, went to
London as a young woman
to study acting and was be-
guiled by English town hous-
es and country retreats and
taken with Regency furni-
ture. “I'm drawn to the early
nineteenth cenrury,” she says.
“The fabrics are sexier, and
the colors are gentler.”

She was inspired by those
memories in this apartment,
painting the walls of the en-
trance hall and the living room
a light yellow and choosing
pastel carpets for both rooms.

The silk velvet, damask and
satin upholstery fabrics in
the living room are cream,
vellow and celadon. *When
women come here to dinner
parties, usually dressed in
New York black, they all look
beautiful against the creamy
backgrounds.”

As for the pieces them-
selves, “I knew English an-
tiques, but Rose introduced
me to Continental furni-
ture,” Hilboldt-Stolley says.
Together they found a Re-
gency pedestal table, a late-
nineteenth-century screen
painted in the Adam style,
a Russian mahogany side
table, an early-nineteenth-
century gilt Provengal con-
sole with a white-marble top
and an eighteenth-century
carved and gilded Swedish
mirror. “I love antique gilt,”
Hilboldt-Stolley remarks. “I
think gile tables and frames
dress a room.”

Also while living in En-
gland, she had seen and ad-
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mired old hand-printed wall-
papers. For the dining room,
she chose one originally de-
signed in 1848 that shows a
landscape of the mythical
country of El Dorado. *I
knew the dining room would
be the heart of the apartment
and that the wallpaper would
make the pale yellow of the
living room come alive. Italso
had a theatricality to it, like a
set from the days when stages
were still lit with candles.”

In the eighues Hilboldt-
Stﬂlltf costarred in the series

Nancy Astor: The I.#d_r from
lf’irgmm and opposite Alan
Alda and Michael Caine in
the film Sweer Liberty. She
toured with Rex Harrison
and Claudette Colbert in a
British drawing room come-
dy called Aren’t We All and
won an Obie for her perfor-
mance in Top Girdr at the New
York Shakespeare Festival. In
the mid-nineties she mrned
to journalism. She was preg-
nant when she met Stolley in
1995; Charlie was a roddler
when thcy started dating,

“] fell in love with Lise and
with Charlie,” Stolley says.
“I've always enjoyed rein-
venting myself. I had a won-
derful time from 1953 o
1973 as a journalist for Life
magazine, back when it was
a weekly, covering breaking
stories all over the country
and around the world.” One
of the biggest was when he
was Life’s bureau chief in Los
Angeles and read on the As-
sociated Press teletype that
John F. Kennedy had been
shot in Dallas. On instruc-
tions from his New York edi-
tors, he immediately flew to
Texas and got a tip from a
stringer that a businessman
had photographed the assas-

Asove Levm A 19th-century fold-
mgmmfm Julia Gray is set by

. RucHm: A repro-
dnﬂln.u 1848

depicts El
Dorado. *T wan guests
to feel transported to a Braway
place,” Aiello says. JAR fabric on

Julia Gray chairs. Sotheby's china,
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Amin: ¥ The library is & reflawed
envirommei for By e,

VET it's srill elegans,” -p.'hdl-u-
Regency-style desk chajr from
Jubia Gray, Chrstopher Marman
fabeics on chair snd sofa. Edclman
besther oo oooman. Cowian &
Tt nl.l.nm.nl. Semrk carpeet

winufinn on his home movie
vamera. *She sounded out
the name: ‘Zah-proo-dur,””
Stolley recalls, “1 picked ap
the Dallas phone book, and
damned of 1 didn't find him:
Lapruder, Abraham, | called
his home every fifteen min-
utes for the nexe five howrs,
armd ot dbour eleven BM. a
voice flinally answered. It was
Mr. Zapruder. T sas the fisst
journalist to contact him, o
[ asked if [ could come out
and see the film then, Fle was
exhausted and begged off,
asking me bo comee Lo his ger-
ment factory at nime aa8 |
thanked him politely and got
there nest morming at eight
He allowed me 1o see thc
film as he showed it 1o some
Secret Service agents for the
first time. It lasts anly six sec-
onds, and you know exactly

how it's going to turn out,
buit i1 was the most suspense-
ful piece of film I've ever
watched Other journalists
|_|i_--|!|:.1|'|- v gather, as | knew
thev would, But M. 2 as he
was called, announced chat
amce | was the first o concact
him, he would talk w me
frat, [ walked imo his office,
determined that [ wss not
going 1o leave without the
filim, and | didn't,” Stolley
negotiared all the nghts tw
the fillm foar oz hundred and
fifrw thousand dillars.

After editing Prople unnl
[R2, Hl_q-|.|.i.::|.' went an o edit
Life. In 1999 he edited the
hest-seller fife. Chur Cenenry m
Protarer. "Just as | was always
ready to reimvent my profues-
sional Tite, I was ready for
Family reinvention,” he says
"Suddenly, after four grown
daughrers, | was the father of
a littde boy. Charlie and [ gu
swimming and play basket-
Lrall wonnd serceer wegether, The
ol bsomes seem to respond. [t
must be those five muesthons
I've rum, | worry alusur being
an older father. bur Charlie

desesn'y seem w mund, Being
his (ather is one of the most
cxciting things that have ever
happened 1o me®

It Manhatcan chere are
very Few grace notes,” Hil-
bolde-Stolley says. “We live
im such a hard, fast culiure.
When we maved w Cenrral
Park Wese, we hod an CpOr-
tunity as a couple to enter-
taini 4 varety of people. |
make sure cach acrtor, au-
thas, elevision anchor. editor,
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Bt A sodt paletve was usbd in
ke master hedroom. Clarence
Humser hesdboard fabelc. Clarism-
pher Morman swing-arm lamp,
Opposime: | he posoen's sirning o
looks noto Censral Park. Homan
shade fabnic from Ularenioe Heowse.
Brunschwig & Fils 3oral prine.

district atrorney and judge
knows about the other guest-
in advance so that no one &
the wable will turn o his
neighbor and ask that anfeor-
tunate American ouestion
*And what do vou dor" So
much social life in MNew York
has 10 do with business or
with fund-raising. People
come to our home withour
heing asked to make thou-
sand -diollar donanons to wny -
thing. They come here koo -
ing they're not going to be
Aecced. 1 wanm dheas 1o for-
get the strains of the day.”
Seolley is content with the
stage set in which his guests
dine. *1 see things i the
willpaper 1've seen around
the world," he says. <10 like 2
tablean of my career in jour-
nalism nomspecific, elusive.”
Ar precisely cleven o'clock,
however, Dick Stolley waps a
spoan on 4 crvsal wineglass,
signaling an end o the grave
note. “We've had lively con-
versaticans, but we're all work-
g preople” he says. “We
have to get up and gu 1o work
in the morming It's 1ime,
everyong, to o home,” O
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